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San Jose Rep on Tour is an ambitious and exciting new education program whose mission is to 
bring high quality professional productions of relevant, curriculum-based plays from the dra-
matic and literary canon to area schools. 
 
San Jose Rep on Tour features the talents of some of the finest professional artists from the 
Bay Area, bringing live theatre to Middle and High Schools throughout Santa Clara County and 
beyond.  As a result of the current economic crisis and the fiscal emergency in the state of Cali-
fornia, funding for arts curriculum in area schools has been severely cut or eliminated.  To pro-
vide area students with at least some exposure to the arts, schools have relied on arts institutions 
such as San Jose Rep to fill this void.  It is with an eye to serving this urgent need for arts pro-
gramming in schools that we have established San Jose Rep on Tour. 
 
Performances of each classic play tour 15-25 schools.  The performances are supported with co-
curricular activities, including study guides, workshops and post-performance discussions.  By 
bringing professional plays into schools and continually challenging students to re-examine 
texts and re-evaluate current events, students become actively engaged in the learning of litera-
ture and political affairs. This program brings the best of history and literature into classrooms. 
By combining academic excellence with professional theatre, students become excited about the 
possibilities that come with live theatrical experiences. 
 
In the fall of 2010, San Jose Rep on Tour will present the American classic, The Glass Menag-
erie, by Tennessee Williams.  This memory play about the Wingfield family, and the hopes they 
have placed in their “gentleman caller,” only to have them shattered like glass, is a staple of the 
American literary canon, and part of the California state curriculum.  Through San Jose Rep on 
Tour , this text will come alive, and provide students with access to the material in a meaningful 
and memorable way. 
 
Logistically, the process includes setting up at the school auditorium (or cafeteria or equivalent 
space) over the course of approximately 75 minutes. The play takes place over 80-90 minutes, 
with a question & answer session with the actors following the performance. Workshops that 
coincide with the performance are also available to the schools.  San Jose Rep on Tour is easy 
for the schools, exciting, entertaining, and educational. 
 
San Jose Rep has a proven track record of providing extremely successful outreach and educa-
tion programs to our community.  San Jose Rep on Tour augments our other existing programs 
and, by doing so, provides arts education to the broadest possible cross-section of our communi-
ty. 
 
 
For more information, please contact Melissa Locsin,  
Outreach Associate at 408.367.7292  
or MelissaL@SJRep.com. 
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Tennessee Williams, whose innovative drama and sense of lyri-
cism were a major force in the post-war American theatre, was 
the author of more than 24 full-length plays, including The Glass 
Menagerie, A Streetcar Named Desire, and Cat on a Hot Tin 
Roof.  He had a profound effect on the American theatre and on 
American playwrights and actors.  He wrote with deep sympathy 
and expansive humor about outcasts in our society.  Though his 
images were often violent, he was a poet of the human heart. 
The Glass Menagerie, his first success, was his “memory play.”  
Although seldom intentionally autobiographical, his plays were 
almost all intensely personal – torn from his own private an-
guishes and anxieties.  He remembered his sister’s room in the 
family home in St. Louis, with her collection of glass figures, as 
representing “all the softest emotions that belong to recollection 
of things past.”  But, he remembered, outside the room was an 
alley in which, nightly, dogs destroyed cats. 
His basic premise, he said, was “the need for understanding and 
tenderness and fortitude among individuals trapped by circum-
stance.”  The most successful serious playwright of his time, he 
did not write for success but, as one friend said, as a “biological 
necessity.” 

Thomas Lanier Williams was born in Columbus, Mississippi 
on March 26, 1911.  His mother, the former Edwina Dakin, 
was the puritanical daughter of an Episcopal rector.  His fa-
ther, Cornelius Coffin Williams, was a violent and aggressive 
traveling salesman.  There was an older daughter, Rose 
(memorialized as Laura in The Glass Menagerie), and a 
younger brother named Walter Dakin. 
While his father traveled, Tom was mostly brought up over-
protected by his mother – particularly after he contracted 
diphtheria at the age of 5.  By the time the family moved to 
St. Louis, young Tom retreated into himself.  He made up and 
told stories, many of them scary. 
In the fall of 1929 he went off to the University of Missouri to 
study journalism.  When his childhood girlfriend, Hazel Kra-
mer, also decided to enroll at Missouri, his father said he 
would withdraw him, and succeeded in breaking up the incip-
ient romance.  It was his only known romantic relationship 
with a woman.  In a state of depression, Tom dropped out of 
school and, at his father’s instigation, took a job as a clerk in 
a shoe company.  It was, he recalled, “living death.” 
To survive, every day after work he retreated to his room and 

Edwina Dakin Williams reads to her children, Rose and Tom (the future "Tennessee")  

Tennessee Williams (1911-1983) 
(Excerpted from an article written by Mel Gussow,                                                                                                                                                        
published in the New York Times on February 26, 1983,                                                                                                                                                         
one day after the playwright’s death.) 

Birthplace of Tennessee Williams, now the  

Columbus Welcome Center in Columbus, Mississippi. 
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wrote – stories, poems, plays – through the night.  The strain 
finally led to a nervous breakdown.  Sent to Memphis to recuper-
ate, the young Mr. Williams joined a local theatre group.  He 
eventually returned to his studies at the University of Iowa in 
1937, where he wrote a number of plays.  Sadly, around the time 
of his graduation in 1938, his sister lost her mind.  The family 
allowed – with subsequent recriminations – a prefrontal loboto-
my to be performed, and she spent much of her life in a sanitari-
um. 
At 28, Thomas Williams left home for New Orleans, where he 
changed his style of living, as well as his name.  It was a reaction 
against his early inferior work, published under his real name.  It 
was a college nickname, given because his father was from Ten-
nessee. 
In New Orleans he 
discovered new nether-
worlds, soaking up the 
milieu that would ap-
pear in A Streetcar 
Named Desire.  He 
wrote stories, some of 
which later became 
plays, and entered a 
Group Theatre play-
writing contest.  He 
won $100 and was so-
licited by the agent 
Audrey Wood, who 
became his friend and 
advisor.  “Miss Wood,” 
as she was universally 
known, got him a job in 
Hollywood writing 
scripts for Metro-
Goldwyn-Mayer.  He 

began writing an origi-
nal screenplay, which 
was later rejected. 
Still under contract, he 
began turning the 
screenplay into a play 
titled The Gentleman 
Caller, which slowly 
evolved into The Glass 
Menagerie.  On March 
31, 1945, five days 
after its author turned 
34 years old, it opened 
on Broadway and 

changed Mr. Williams’ 
life, and the American 
theatre. 
His second master-
piece, A Streetcar 
Named Desire, opened 
in December, 1947, and 
was an even bigger hit 
than The Glass Menag-
erie.  It won Mr. Wil-
liams his second Drama 
Critics’ award and his 
first Pulitzer Prize.  He 
won his second Pulitzer 
for Cat on a Hot Tin 
Roof in 1955. 
For many years after 
Streetcar, almost every 
other season there was 
another Williams play 

on Broadway (and a one-act play somewhere else).  Soon there 
was a continual flow from the stage to the screen.  And he never 
stopped revising his finished work.  For more than 35 years, the 
stream was unabated.  He produced an enormous body of work, 
including more than two dozen full-���������	
���	���
���������
�
duced a record unequaled by any of his contemporaries. 
He died in his New York apartment in 1983, one year after his 
final play, A House Not Meant to Stand, premiered in Chicago.  
He was 71 years old. 
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1911  Thomas Lanier Williams is born (March  
  26th) in Columbus, Mississippi. 
1918  The Williams family moves from Columbus, 
  Mississippi to St. Louis, Missouri. 
1928 First work published – Smart Set – an award 

winning essay answering the question, “Can a 
Good Wife be a Good Sport?” 

1929-31 Attends the University of Missouri at Colum-
bia. 

1931-34 Works as a clerk for the International Shoe 
Company in St. Louis. 

1934 Writes Moony’s Kid Don’t Cry, a one-act play 
about a laborer and his infant son. 

1935 First play produced in Memphis, Tennessee:  
Cairo! Shanghai! Bombay!, a short play about 
two sailors on shore leave. 

1936-37 Attends Washington University, St. Louis. 
1937 Tennessee’s sister, Rose Williams, is institu-

tionalized at Farmington State Hospital in Mis-
souri for schizophrenia.  This institutionaliza-
tion will lead, later, to a prefrontal lobotomy. 

1939 Graduates with a B.A. degree in English from 
the University of Iowa. 

 Wins Group Theatre prize of $100 for Ameri-
can Blues, a collection of short plays: Moony’s 
Kid Don’t Cry, The Dark Room and Case of 
the Crushed Petunias. 

 Wins a Rockefeller fellowship of $1,000 and 
begins a period of travel (1939-44). 

 Writes Battle of Angels, which is produced in 
Boston in 1940. 

1940 Writes The Long Goodbye, a one-act play 
which is the precursor to The Glass Menagerie. 

 Writes Portrait of a Girl in Glass, a short story 
on which The Glass Menagerie will be based. 

1940-42 Writes several plays in-
cluding, Hello from Bertha, This 
Property is Condemned, You 
Touched Me and I Rise in Flame, 
Cried the Phoenix, a play in 
which D. H. Lawrence, one of the 
literary influences on Williams’ 
life, is a major character. 
1943 Six month contract with 
Metro-Goldwyn-Mayer results in 
a screenplay, The Gentleman 
Caller, the seminal version of The 
Glass Menagerie.  The script is 
refused. 
 

1943-44 Writes The Glass Menagerie which premieres 
in Chicago. 

1945 The Glass Menagerie opens on Broadway.  
Wins the New York Drama Critics’ Circle 
Award. 

 Begins writing Summer and Smoke. 
1946 Writes Twenty-Seven Wagons Full of Cotton, a 

one-act play which was later adapted as the 
screenplay Baby Doll (1956). 

1947 Summer and Smoke receives its first produc-
tion. 

 A Streetcar Named Desire opens in New York.  
Wins a Drama Critics’ Circle Award. 

1948 A Streetcar Named Desire wins the Pulitzer 
Prize. 

 One Arm and Other Stories is published.  This 
collection of short stories includes Portrait of a 
Girl in Glass, the story upon which The Glass 
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Menagerie is based. 
 Williams visits Rome. 
1950 Williams’ novel, The Roman Spring of Mrs. 

Stone, is published. 
 Release of the first film version of The Glass 

Menagerie. 
 Writes, Talk to Me Like the Rain and Let Me 

Listen, a one-act play in which a woman calms 
a man by using a seaside fantasy of peace and 
quiet. 

1951 Release of the film version of A Streetcar 
Named Desire. 

 The Rose Tatoo opens in New York. 
1952 Film version of A Streetcar Named Desire 

wins the New York film Critics’ Circle Award. 
 Williams is elected to the National Institute of 

Arts and Letters. 
 Writes Sweet Bird of Youth. 
 Writes Something Unspoken, a one-act play 

which depicts two Southern women who talk 
about their unspoken feelings. 

1953 Camino Real is produced in New York. 
1954 Hard Candy: a Book of Stories, Williams’ se-

cond collection, is published. 
1955 Williams’ grandfather, the Reverend Walter 

Edwin Dakin, dies. 
 Release of the film version of The Rose Tattoo. 
 Cat on a Hot Tin Roof opens in New York, 

wins Williams a third Drama Critics’ Circle 
Award and a second Pulitzer Prize. 

1956 In the Winter of Cities, Williams’ first book of 
poetry, is published. 

 Release of the film 
Baby Doll (based on Wil-
liams’ Twenty-Seven Wagons 

Full of Cotton). 
1957 Williams’ father, Cornelius Coffin Williams, 

dies. 
 Orpheus Descending opens in New York. 
1958 Release of the film version of Cat on a Hot Tin 

Roof. 
 Suddenly Last Summer and Something Unspo-

ken open in New York on a double bill called 
Garden District. 

1959 Release of the film version of Suddenly Last 
Summer. 

 Sweet Bird of Youth opens in New York. 
1960 Fugitive Kind, the film version of Orpheus 

Descending, is released. 
 Three Players of a Summer Game, a third book 

of short stories, is published. 
1961 Release of the film versions of The Roman 

Spring of Mrs. Stone and Summer and Smoke. 
 Night of the Iguana opens in New York and 

wins the Drama Critics’ Circle Award. 
1962 Release of the film versions of Sweet Bird of 

Youth and Period of Adjustment. 
1963 The Milk Train Doesn’t Stop Here Anymore 

opens in New York. 
 Edwina Dakin Williams, the playwright’s 

mother, publishes her autobiography, Remem-
ber Me to Tom. 

1964 Release of the film version of Night of the 
Iguana. 

1965 Night of the Iguana is produced in London and 
wins the London Critics’ Award for Best For-
eign Play. 

 Williams receives the Brandeis University Cre-
ative Arts Award. 

 Release of the film version of This Property is 

 

Playbill cover for The Glass Menagerie in 1945 and Tennessee Williams’ bio from the “Who’s Who” section. 
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Condemned. 
 Slapstick Tragedy, a double-

bill of The Mutilated and 
Gnädiges Fraulein, opens in 
New York. 

 The Nightly Quest: a Novella 
and Four Short Stories is 
published. 

1967 The Two Character Play 
opens in New York. 

1968 The Seven Descents of Myr-
tle opens in New York. 

 Release of the film The Last 
of the Mobile Hot Shots. 

 Release of Boom!, the film 
version of The Milk Train Doesn’t Stop 
Here Anymore. 

1969 Williams is baptized into the Roman Catho-
lic Church. 

 Receives awards from the American Acade-
my of Arts and Letters, the National Insti-
tute of Arts and Letters, and an honorary 
doctoral degree in Humanities from the Uni-
versity of Missouri, Columbia. 

 In a Bar of a Tokyo Hotel opens in New 
York. 

1971 Williams changes literary agents:  Bill 
Barnes replaces Audrey Wood. 

1972 Receives Doctor of Humanities degree from 
the University of Hartford, Connecticut. 

 Receives the National Theatre Conference An-
nual Award. 

 Small Craft Warnings opens in New York. 
1973 Outcry opens in New York. 
1974 Receives Entertainment Hall of Fame Award 

and Medal of Honor for Literature from the 
National Arts Club. 

 Eight Mortal Ladies Possessed: A Book of Sto-
ries is published. 

1975 Williams publishes Moise and the World of 
Reason, a novel. 

 Williams publishes Memoirs, an autobiog-
raphy. 

 Writes The Red Devil Battery Sign. 
1976 Androgyne, Mon Amour: Poems, Williams’ 

second collection of poetry, is published. 
 This is (An Entertainment) opens in San Fran-

cisco. 
 Williams serves as President of the jury at 
Cannes Film Festival. 

1977 Vieux Carré opens in New York. 
 Dedication of Tennessee Williams Fine Arts 
Center at Florida Keys Community College in 
Key West, Florida. 

1978 Where I Live, a collection of essays, is 
published. 

1979 A Lovely Sunday for Crève-Coeur 
opens in New York. 

1980 Williams’ mother, Edwina Dakin Wil-
liams, dies. 

 Clothes for a Summer Hotel opens in Chicago 
and New York. 

1981 A House Not Meant to Stand opens in 
New York. 
1982 It Hap-
pened the Day the 
Sun Rose, and Other 
Stories is published. 
 The Bag 
People, Williams’ 
third novel, is pub-
lished. 
 Williams 
receives an honorary 
degree from Har-
vard Univeristy. 
1983 Thomas 
Lanier (Tennessee) 
Williams dies on 
February 24th. 

Top & middle:  By age 18, Williams was writing everyday.   
Right: Williams on the set of A Streetcar Named Desire. 



 9 

 

�

!�$�����
� ����������	�
����
� �
�����

�������
��
����

����
����������	
��������������������������������������� ������������������������������������������������������������������������������������	
��������������������������������������� ������������������������������������������������������������������������������������	
��������������������������������������� ������������������������������������������������������������������������������������	
��������������������������������������� ������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������

������������������������������������������
������� �������
�������������������
������������������������������� ������������
���  ���!���������"����� ����������������������
��������#��
�
�������������$����������������
�%������&����
������ ������������
%�����������������
����'��#�����
�
(�����)��	
���������������������������������������� ��������������������������������������������������������������������������(�����)��	
���������������������������������������� ��������������������������������������������������������������������������(�����)��	
���������������������������������������� ��������������������������������������������������������������������������(�����)��	
���������������������������������������� ��������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������
 ���!���������"����� ���������������������#��
���������������������
����������������������
�����������������
�����#���������������������*���+
����������
�������������������������,�����+
��������#���������#��������������������-.�����
����/��0����������1��������������������������

���������������������
������2���������������
�������������������
�
(����3��	
����������������������������������������� ��������������������������������������������������������������������������(����3��	
����������������������������������������� ��������������������������������������������������������������������������(����3��	
����������������������������������������� ��������������������������������������������������������������������������(����3��	
����������������������������������������� ��������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������

������$����������������� "����� ���������������
��������������
�����#�
�����������������������
������������������������������#�������������������
�������
�����������������*�����������������������#� �����������+
�����������
��������������������������������������� �����+
���������
�
�������	)�����4��	
�������������������������������� ���������������������������������������������������������������������������������	)�����4��	
�������������������������������� ���������������������������������������������������������������������������������	)�����4��	
�������������������������������� ���������������������������������������������������������������������������������	)�����4��	
�������������������������������� ������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������
5�������������  ���"����� ���6�����������������������������������
����������������
�������������������
�������������� �����������������
�*����������������
�
�

7��������	)��	
������������������������������������ ��������������������������������������������������������������������������7��������	)��	
������������������������������������ ��������������������������������������������������������������������������7��������	)��	
������������������������������������ ��������������������������������������������������������������������������7��������	)��	
������������������������������������ ��������������������������������������������������������������������������
8��������������  ���!�����,�������� �������������������"����+
��9������������������������������������������������ �����������������������������������������������������������
&�'�����������������������������������1�����*������ ���:�����+
�����;���������������
����������������������������� �������1�
��� ����������������������������������������������� �������
���������������#�����������(������<����#���������&� �����
��������#��������������� �����������������������
�� ������������
��������������������������������������������������� ������
�
������������������������������-,��!�������������=0� �;���
������������#�
������������������������������������ ����#�1�
�����������������#��������������������������������� ��������

������������������������1���������
�����(���������
������������������
�������������������������������
;��
����'��#����������������#����
�*����>�
�
((((����������������������������								��������				



����4444������������������������������������������������������������������������������������������������������������������������������������������������������������

�������������������
��������#�����#+
���������������������� �����������
������������������&��#�������+
�������������������������������
��������������������������������
�����������;��������#����#����'���
������������1�����'�����������
���#������������?����	@ �� ���A��������
�*�����7����������������������������

6���:��#�1������������B����������;����������������� �������������
5�������
���������'�������������#�"���������������� ���������������
������������������������
�
,�����)��	
�4�������������������������������������� ��������������������������������������������������������������������������,�����)��	
�4�������������������������������������� ��������������������������������������������������������������������������,�����)��	
�4�������������������������������������� ��������������������������������������������������������������������������,�����)��	
�4�������������������������������������� ��������������������������������������������������������������������������
- ������������0������������������������������1����� ��������

��������=��
�����������������������'��������������� ������6���
:��#���������������� �����������#������������������ �*�������

���������������=�

%������&
������'��������
��(�	����������)�����(���� ������	�%��*
�������+���
����������	����(����
�(�+��(�
��, %���������
+���
��-�.�������������
�(�+��(�
���$#��*$# / ���0(���(�'����

��������)1����
�(�+��(�
����2�'�3���4�5��6����5��� ���
$#! ��$#!!�7���8��������+���
���'������
)���������� �6��
�����*
(�
������	� %���9�
���:��
6���� ��'��
�������	�������
��	�����
��
%���9������
��;
���� ��������������(���'��
�����	�����'���������
���
���



 10 

 

�

�
�%
��&�
����'��
#����
���"��������������
����

9:�$��$���� ��(� $"�� $�($")� �5�� ��$� �(��� �50�� �0��� �� $� �� ������$�� ������%� � �50�� ��$�
������������$"�$��������#������;(�$��)�
($��5����$� �(���$"�$�$��
��#������;(�$���$��
$"	�+�����$"�������	�������	����$(��<�	��$"�$�$"��# ���=�$"�$�#"	�"�	��$��
�����	���%��
�5����$��(�����#�(���#��$�$��
��#������;(�$���$��$" 	�+�����$"������%����#�(����������
$��
�����,���
�����	�������$"	�+��
�$$���$"���#"�$� $"������)��0�������$"	�+��#"	�"�
����(��$$�	��
��)�$"���$��
����$	��	���#	$"�$"	�+�� ���$"������%�������5$�$"	�,�$"��"(�
����������"�(�����$$�������#"�$�	$�"�����#���"	�0�� ��$����:>�

����������������������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�� ���
�$(������,��)�? @?�$(������,��)�? @?�$(������,��)�? @?�$(������,��)�? @?� ���

����
��

9��"�0����#����
���������	�$����$���	������$	�+���� "����$���$"�$����$�	��������
$"	�+���	�����%����$"	�,���������������(��"�0������ �,	�����������$)����#��)�������
�(��������"�0����(���	$����	���$��	���$	���#	$"�$"� ��"����$����#"��0��+��(����"���
$��	�)�#"��#������	+"$���������	��)�#"��#���������� �$��$������"��($�$�����$"���
������%���
9�($�$"��������	�+������+	��������������$"���$���+� �������������%���"���"�0����
���$�	�������������������+	�	$�)�$"������(��$	����� ����$"�$���#�	$���
�($)�
($�$"���

������������$���+:��"�������+	����������<�$"��5���� �#������	�	$(������$���+��)�����$	�����"��	�������$ ���+��)�$��%���"���
"����(��
�$$��)�$"�(+"�	$����$��$"�������#�(����$%> �

����������������������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�����������4	��	����	�����0����$	���#	$"�� ���
2�������$��+�A��#�6��,��	���B)�? @C2�������$��+�A��#�6��,��	���B)�? @C2�������$��+�A��#�6��,��	���B)�? @C2�������$��+�A��#�6��,��	���B)�? @C� ���

�
�
����������4	�+�	���
����������4	�+�	���
����������4	�+�	���
����������4	�+�	���
�
9���	$$���#��������+���$�
($�����(����0	$��	$�)���	 �+	�+�����$	������$�����$"���$	������������%>�
�

�����(���4	�+�	���
�����(���4	�+�	���
�����(���4	�+�	���
�����(���4	�+�	���
� ���
9���	�������"����#��+�����������$	��)�$����D'(	�	$� ������+�
	���$����0�������$"���"���%>�
�

�������4	�+�	���
�������4	�+�	���
�������4	�+�	���
�������4	�+�	���
� ���
9�����$�#	$"���;�
�	����#���"�(��%>�
�

���2	���5������
���2	���5������
���2	���5������
���2	���5������
� ���
9�����	�����������$"��#������������	$�%>��9���	��)� ���	�
�������(�+����%>�
 

 

 



 11 

 

�

����	��


���"�(

���
��
	�����
'��������

History of the Unicorn Symbol 
The unicorn is one of a very few mytho-
logical creatures that are considered to be 
beneficial in almost all traditions.  The 
unicorn is universally beautiful, mysterious 
and extremely rare.  Although modern uni-
corns are depicted simply as horses with a 
single horn, traditional unicorns also pos-
sessed a billy goat’s beard, a lion’s tail and 
cloven hooves. 
Unicorns have a place in Greek mythology, 
Chinese traditions, in the art of the Indus 
Valley and India. Greek writers including 
Pliny the Elder and Aristotle mention the 
unicorn in their writings.  Some historians 
believe they may have been confused by 
earlier historical references to the rhinocer-
os and orynx (antelope).  Translators of the 

Hebrew Bible used “unicorn” for the word 
“re’em” and give at least eight mentions of the unicorn in the Old Testament.  The 
unicorn is the most common motif on Indus seals and appears to represent a mythical 
animal that Greek and Roman sources trace back to the Indian subcontinent.  
Unicorn Meaning in Art and Heraldry 
The unicorn became a religious symbol in the art of the Middle Ages.  The original 
tale was that a beautiful maiden representing the Virgin Mary managed to trap a uni-
corn, whereupon the unicorn became tame and lay its head in her lap.  As the legend 
grew through reinterpretation, the unicorn was viewed as the Christ or Incarnation 
and the death of a unicorn as the Passion of Christ.  This allowed a pagan symbol to 
become highly esteemed within the church. In fact, a grouping or herd of unicorns is 
called a “blessing” of unicorns. 
Unicorns are also prominent in heraldic symbolism, usually with a spiral horn, some-
times of red and black.  In heraldry, unicorns are often shown with a collar and a bro-
ken chain, indicating that they have freed themselves from bondage and cannot be 
taken again.  
The Magic of Unicorns 
The magical powers of unicorns are legendary. Unicorn horns are said to be harder 
than diamonds and to be able to neutralize poisons.  Also, unicorn tears have been 
said to heal both physical wounds and sorrows of the heart.  A person with the ability 
to see a unicorn may have a wish granted as a reward. Unicorns are often reputed to 
have the ability to fly and the blood of a unicorn is also reputed to keep a person alive 
even if he is very close to death..  Some unicorns, it is believed, are able to speak to 
all kinds of other creatures. 
In modern literature, the lure and mystery of unicorns remains.  In the recent Harry 
Potter series by J.K. Rowlings, powerful wands are made with a core of unicorn hair.  
The ongoing body of literature associated with unicorns and the powers attributed to 
them will undoubtedly continue to add to their value as symbols of freedom, healing 
and beauty.  
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We've known about the 'wet-finger-around-the-wine-glass' idea since Renaissance 
times—one of the first people to write about that phenomenon was Galileo. Sets of 
water-tuned glasses on which you can play tunes were popularized in England by 
Pockridge and Gluck in the early 1700's. 
In 1761 Benjamin Franklin was in London representing the Pennsylvania Legislature 
to Parliament. Franklin was very interested in music: he was a capable amateur musi-
cian, attended concerts regularly, and even wrote a string quartet! One of the concerts 
Franklin attended was by Deleval, a colleague of his in the Royal Academy, who per-
formed on a set of water tuned wineglasses patterned after Pockridge's instrument. 
Franklin was enchanted, and determined to invent and build 'a more convenient' ar-
rangement. 
Franklin's new invention premiered in early 1762, played by Marianne Davies—a well 
known musician in London who learned to play Franklin's new invention. Initially 
Franklin named it the 'glassychord', but soon settled on 'armonica' as the name for his 
new invention—after the Italian word for harmony "armonia". Apparently Franklin 
built a second instrument for Ms. Davies, as she toured Europe with hers, while Frank-
lin returned to Philadelphia with his own. 
The armonica made quite a hit, partic-
ularly in Germany. Mozart was intro-
duced to it by Franz Mesmer, who 
used his to 'mesmerize' his patients, 
and later Mozart wrote two works for 
it (a solo armonica piece, and a larger 
quintet for armonica, flute, oboe, viola 
and cello). Beethoven also wrote a 
little piece for amonica and narrator 
(!), and many of their colleagues of 
the day composed for it as well—
some 200 pieces for armonica (solo, 
or with other instruments) survive 
from that era. 
But musical fashions changed. Music 
was moving out of the relatively small 
aristocratic halls of Mozart's day into the large public concert halls of the 19th century, and with-
out amplification it simply couldn't be heard. During this period, musical instruments in general 

were significantly redesigned to make them louder to be 
heard in the larger public concert halls—the piano went 
through a major transformation from a "quiet little harpsi-
chord with hammers" of Mozart's day to the massive instru-
ment we know today, and instruments of the orchestra—
strings, winds, brass—were all modified to increase their vol-
ume. But there really wasn't any way to make the armonica 
louder. Concert reviews from the period bemoan the fact that 
the armonica sounded wonderful—when it could be heard. 
So, alas, Franklin's marvelous invention was ultimately aban-
doned. 
Amplification is of course no longer a problem, but even to-
day there are only a dozen or so glass armonica performers 
worldwide. 
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(Population Today, July 2001) Data recently released from the 
2000 Census have exacerbated the misperception that the in-
crease in single-parent families continues unabated. Census data 
showing that families maintained by single women increased 
three times as fast as married-couple families reflect trends that 
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������������������� �
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decade has been a different story. 
Over the last five years, it appears that the yearly increases in 
single-parent families that defined the U.S. landscape for more 
than 40 years have ended. The share of children born to unmar-
ried mothers has stabilized, the divorce rate continues to fall, and 
the share of children living in single-parent families has stabi-
lized and inched downward. 
Historic Climb and Recent Trends 
During the second half of the 20th century, the share of children 
living in single-parent families increased steadily. The 1960 Cen-
sus reported that 9 percent of children lived in single-parent fam-
ilies, compared with the 28 percent reported by 2000. Among 
some groups and in some communities, the contemporary figure 
is much higher. Data from the 1990 Census show that more than 
half the kids in large cities such as Atlanta, Baltimore, Detroit, 
New Orleans, St. Louis, and Washington, D.C., lived in single-
parent families. 
 

 

 

Two major demographic trends can be identified as the underly-
ing causes for the rise in single parenthood over the past several 
decades: the big increase in births to unmarried women and the 
increased rate of divorce. Today one-third of all births occur to 
unmarried women. Children also become part of single-parent 
families through the death of a parent, but widowhood has been a 
relatively minor factor for the past 50 years. 
The figure above shows the percentage of children living in sin-
gle-parent families over the past 10 years. The early 1990s re-
flected the continuation of the multidecade trend. But by 1995, 
something started to change. Between 1996 and 1999, the per-
centage of children in single-parent families stabilized at 29 per-
cent, and it appears to have edged downward to 28 percent in 
2000. 
This change is the product of three separate trends. Between 
1996 and 2000, the share of children living with a never-married 
parent rose (from 10.6 percent to 11.0 percent), but this increase 
was outweighed by a drop (from 17.3 percent to 15.6 percent) in 
the share living with a divorced parent. The share living with a 
widowed parent remained constant, at 1.2 percent of all children. 
In numerical terms, the number of children living with never-
married parents increased by 400,000, but that was offset by a 
decline of 1 million kids living with divorced parents. The com-
bination of these trends resulted in a smaller share of kids living 
with a single parent by 2000. 
Public Interest and Policy Measures 
Much of the public interest in the living arrangements of children 
stems from concern that children growing up in single-parent 
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households have fewer resources available to them than those 
growing up in two-parent families. Forty-two percent of children 
in female-headed families were poor in 1999, compared with 8 
percent of children in married-couple families. 
The long-term rise in divorce and single parenting has led some 
policymakers to seek appropriate policy interventions to strengthen 
America's families. Since the mid-1990s, lawmakers have made 
reducing the number of single-parent families, particularly those 
formed when unmarried teenagers give birth, a prominent focus of 
federal and state welfare reform legislation. For example, the fed-
eral welfare reform law passed in 1996 rewards states for lowering 
out-of-wedlock births. 
Congress recently acted to phase out the "marriage tax" and to in-
crease the per child tax credit to reduce financial stress on families. 
President Bush's budget provides $64 million in fiscal year 2002 to 
fund community and religious groups that promote fatherhood, 
marriage education, and conflict resolution. 
There are also changes underway at the state level. For example, 
the state of Louisiana allows couples to select a "covenant mar-
riage," which makes it more difficult for couples to obtain a di-
vorce. Oklahoma's governor last year announced a $10 million 
initiative to reduce his state's divorce rate by one-third by 2010. 
It is unclear whether the recent changes in the percentage of chil-
dren living in single-parent families reflect a temporary lull in the 
upward movement or a reversal of a long-term trend. Also, it is not 
clear whether improvement is happening across the nation or is a 
product of increases in some places balanced by declines else-
where. Decomposition of trends in various geographic areas and 
among different groups will help us understand the implications of 
the momentous national changes witnessed during the 1990s. 
 
Bill O'Hare  is coordinator of KIDS COUNT, a project of the An-
nie E. Casey Foundation, in Baltimore, Maryland. 
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